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A CHURCH INTERIOR BY EMANUEL DE WITTE 


the seventeenth century emerges 

from the deep chiaroscuro of Rem- 
brandt to the misty light of Vermeer, at the 
same time shifting emphasis from a highly 
personalized emotional concept to a more 
impersonal interest in light, atmosphere, and 
the placing of people or objects in space. If 
Vermeer is a master of color within a sil- 
very atmosphere, Pieter de Hooch and Hen- 
drick van der Burch are masters of light 
effects in their neat Dutch interiors and 
courtyards. Still another all-important as- 
pect of this last great phase of painting in 
Holland is the group who concentrated on 
church interiors. Notable among these are 
Pieter Saenredam and Hendrick Cornelisz 
van Vliet, but the man who brought this 
type of painting to its highest level is Eman- 
uel de Witte. Outliving his contemporaries, 
he continued to perfect his work through 
the 1680s, the last significant painter of 
Holland’s Golden Age. 

Through the generosity of Mr. and Mrs. 
Charles H. Worcester, the Art Institute 
has recently acquired a splendid example 
of De Witte’s mature work entitled Church 
Interior.’ More is known about the person- 
ality of the artist® than of his activities. He 
was born in Alkmaar in 1617, the son of a 
school teacher from whom he acquired a 
knowledge of mathematics. This interest 
at an early age perhaps accounts in some 
measure for his fondness for precise ren- 


Di « painting of the second half of 


1 Oil on oak panel, 24 3/8 x 19 5/16 (62 X 49.2 
cm.). Signed E. de Witte at base of left-hand col- 
umn. Defaced marks below the signature are probably 
all that remain of the date no longer legible. Collec- 
tions: W. E. Duits, Londcn; to Mr. and Mrs. 
Charles H. Worcester, 1935. Reproduced: The 
Charles H. and Mary F. S. Worcester Collection, 
compiled by Daniel Catton Rich (Chicago, 1938), 
No. 47 and Pl. XXXIII. 


2 Hans Jantzen, Das Niederlindische Architektur- 
bild (Leipzig, 1910), pp. 113-126. 


derings of architectural subjects. Nothing 
is known of his art training. In 1639 and 


1640 he was in Rotterdam and in 1641 he 
became a member of the Guild of Painters 
in Delft. On October 4, 1642 he married 
Geertgen Arents van de Velde, a somewhat 
belated ceremony as they had a daughter a 
year old at the time. Not until 1650, the 
year of his first dated architectural paint- 
ing, do we find him embarking on the sub- 
ject which was to characterize his best work. 
Sometime before 1654 he moved to Amster- 
dam where he remained until his death in 
1692. Following Geertgen’s death he mar- 
ried Lysbeth van der Plaas in 1655. 

De Witte is reported by Arnold Hou- 
braken, the early eighteenth-century source 
of information on Dutch painters, as an ill- 
tempered, moody, irresponsible individual. 
He was constantly in debt, and escaped from 
one difficulty only to be overtaken by an- 
other. He ended this unhappy state of af- 
fairs at the age of seventy-five by hanging 
himself in midwinter from a bridge over 
one of the Amsterdam canals. His artistic 
importance was recognized in the years 
shortly after his death as indicated by the 
fact that Houbraken devotes five pages to 
him whereas he gives five lines to Pieter de 
Hooch and barely mentions Vermeer. Al- 
though these two contemporaries have 
greatly outdistanced him in reputation in 
later years, De Witte has nevertheless main- 
tained the important position he justly de- 
serves. 

His talents were especially suited to the 
representation of the clearly defined archi- 
tectural details of the stark Protestant 
churches of Holland. His perspective is as 
faultless as that of the well-disciplined 
architect. Yet into these meticulously 
drawn interiors he introduces a mysterious 
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light and an awesome sense of space. By 
reducing the scale of the figures he in- 
creases the apparent immens:ty of the struc- 
ture, while his delicate gradation of tones 
and ingenious use of the play of light on 
the pillars and floor creates a nebulous at- 
mosphere which greatly enhances the feel- 
ing of space as well as heightening the 
religious moed. Within the architectural 
design the figures are disbursed with a re- 
markable sense of design and balance. 

Careful comparison of our painting with 
other similar subjects as well as with photo- 
graphs indicates without any doubt that the 
church represented is the Oude Kerk in 
Amsterdam. That this was a favorite sub- 
ject with De Witte is evident from the 
number of extant paintings showing various 
portions of this church. He moves the pul- 
pit and organ around to suit the needs of 
his design and makes minor changes in the 
architectural members but, in spite of these 
slight variations, the old church in Amster- 
dam is undoubtedly the source of the ma- 
jority of his church interiors. 

Two paintings, dated 1669, formerly in 
the collection of the Earl of Northbrook, 
are both very similar in composition and 
treatment to the Worcester picture, there- 
fore give a clue to its dating. A De Witte 
panel® formerly in the collection of Edward 
Speyer in England is practically identical 
with our picture except for the difference in 
the arrangement of the figures in the fore- 
ground. As the Speyer version is dated 
1662, we have further indication of an 
approximate date for our picture. An un- 
dated third version, almost identical in the 
architectural details but again differing 
in the placement of the figures, is in the 
Johnson Collection in Philadelphia. The 
Art Institute panel which falls obviously 
into the same category as these other pic- 
tures was executed presumably around 
1665. 

While most of the figures in our picture 
are dressed in somber costume, great 
prominence is given to the elegant cavalier 


8 Reproduced in the Catalogue of the Exhibition of 
Dutch Art (London: Burlington House, 1930), 


Pp. 154, No. 341 and Pl. LXXXII, right. 





INTERIOR OF THE OUDE KERK, AMSTERDAM, 


PAINTING BY EMANUEL DE WITTE. FORMERLY 
IN THE EDWARD SPEYER COLLECTION, ENGLAND. 


who stands in a pool of light wearing a 
pale blue coat with rose sash. This ap- 
pears to be a characteristic motif of the 
artist, for in several other church paintings 
he makes a focal point of a sumptuously 
dressed gentleman always, as in this case, 
with his back to the observer. Another note 
of color is in the red coat of the boy at the 
right and in the red underskirt of the lady 
who is seated on a stool at the left. Her 
white collar and sleeves also point up this 
area which otherwise is dominated by men 
in somber black cloaks and big black hats. 
De Witte displays remarkable taste in de- 
signing his compositions and exercises great 
restraint in his use of color. It is in the 
handling of light that he shows the master 
touch. Though quiet and unpretentious 
in his approach, he succeeds not only in 
making his compositions monumental in ef- 
fect but also creates an atmosphere of reli- 
gious feeling, restrained though it may be. 
This very simplicity is largely responsible 
for the great charm of his pictures. 
FREDERICK A. SWEET 
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YVETTE GUILBERT, 1894, DRAWING BY HENRI DE 
TOULOUSE-LAUTREC (FRENCH, 1864-1901). 
THE ALBERT H. WOLF MEMORIAL COLLECTION. 


THREE FRENCH DRAWINGS 


ITHIN the last year or so three 
drawings .by three French artists 


of outstanding importance have 
been acquired for the Art Institute’s collec- 
tion. They are by Jacques Callot (1592- 
1635), Augustin de Saint-Aubin (1736- 
1807), and Henri de Toulouse-Lautrec 
(1864-1901) respectively. Though to the 
casual spectator they may ap- 
pear to be quick, hasty, almost 4 
trivial sketches, the fact alone 
that they are first annotations » ¥ 
for prints of considerable im- ‘ 
portance lends them more than N 
usual interest, particularly 
since these connections have not 
been recognized before. The 
lover of drawings, however, 
will not only be attracted by 
the spontaneity and vigor of 
these “impressions” but also by i 
the precision and clarity of ob- 
servation which only great ar- 
tists are capable of transform- 
ing into a sketch. Though 
more than a century and 
a half lies between the draw- 


L 
we 
oo , ‘ 


SKETCHES FOR THE BALLI DI SFESSANIA BY CALLOT. 


ing by Callot and the one by Saint- 
Aubin, and just about a century between 
Saint-Aubin’s sketch and Toulouse-Lautree, 
all three reveal the ageless French quality 
of penetrating wit which, because it is criti- 
cal and even slightly sarcastic, though rarely 
ungracious, frequently results in a domi- 
nant note of caricature in the best sense 
of the word. 

The following notes will tend to show 
the close connection between our three re- 
cently acquired drawings and certain prints. 
We hope that they may prove of interest 
to some of our readers, particularly since 
fine original examples of these prints are 
available in the Study Room of the De- 
partment of Prints and Drawings. 

The first drawing to be considered is a 
sheet of sketches by Jacques Callot repre- 
senting figures of men in various ballet 
poses.’ In this drawing Callot has rendered 
with great rapidity and skill his impressions 
of a figure in complex action. These are 
notes of a logical sequence of motion which 
may be followed from sketch to sketch. 
Once the essentials of each element of the 
dance rhythm had been registered, the ar- 
tist in the finished composition of the etching 

1 Red crayon on laid paper, 8% x 11% inches 
(21 x 28.7 cm.). Sketches on both sides of the 
sheet. Formerly owned by the late Grosjean-Maupin 


of Paris. Reproduced by J, Lieure, La Vie Artis- 
tique de Jacques Callot (Paris, 1924), Part I, Vol. I, 
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(Lieure 173) then proceeded to superim- 
pose, as it were, one motion, one action 
over the other, until he finally arrived at a 
sum total of individual impressions, the re- 
sult of which was the finished etched com- 
position. Insignificant as the individual 
notes may seem, their study will give a rare 
insight into the creative processes of the 
artist. The individual snapshotlike pose, 
which is itself but a fragment of a series 
of motions, therefore seems frozen and un- 
lifelike. Nothing is more dead than a series 
of stills copied out of a motion-picture film. 
But when the development of motion is 
shown in one figure, then the impression of 
life itself is achieved. In Callot’s sketches, 
each individual figure is already a combina- 
tion of poses in rapid sequence. 

The figure to the left in Callot’s etching 
known as Les Deux Pantalons is a close 
counterpart of the one at the top second 
from the left in our sheet of sketches. The 
reverse sense of the figure in the etching is, 
as is usual, a result of the printing from 
the plate, through which a complete reversal 
of right and left is inevitable, as is the case, 
for instance, in the printing,of type. The 


figure to the right in the etching is, in its 
turn, based on the sketch at the lower left 
of the red crayon drawing. 

A sheet of sketches of a half-nude girl 
by Augustin de Saint-Aubin is the second 





LES DEUX PANTALONS, Cc. 1617, ETCHING BY JACQUES CALLOT 
COMPARE PRINCIPAL FIGURES WITH 
THOSE IN DRAWING OPPOSITE. GIFT OF THE PRINT AND DRAWING 


(FRENCH, 1592-1635). 
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LITHOGRAPH 
AND MRS, 
CARTER H. HARRISON COLLECTION. 


YVETTE GUILBERT, DETAIL FROM 
BY TOULOUSE-LAUTREC. THE MR. 


drawing * to be considered. The authorship 
of this page of lively studies of a young 
model could not be established quite as 
readily since there are a number of artists 
who worked in a style similar to Augustin 
de Saint-Aubin’s. The close relationship, 
however, of the girl at the top left who is 
emptying a vessel, with a well-known en- 
graving in color entitled La Jardiniére 
made the attribution to Augustin de Saint- 
Aubin quite convincing. This engraving, 
signed “A (ntoine). S. Philippeaux et 
Moret,” mentions Augustin de St. Aubin 
as the draftsman. The date of the engrav- 
ing is around 1793. 

Henri de Toulouse-Lautrec’s 
Study of Yvette Guilbert’ is 
also connected with a print. 
This masterful drawing is a 
study, in reverse, for the fourth 
lithograph’ of a set of sixteen 
made of the famous French 
chanteuse in 1894. The port- 
folio was issued with a French 
text by Gustave Geffroy. 

Car O. SCHNIEWIND 

2 Pencil on white laid paper, with 
slight touches of red crayon, 8% x 
6% inches (20.7 x 16.5 cm.). Sup- 
posed to have been formerly in the 
collection of J. P. Heseltine, London 

* Pencil on white wove paper (full 
figure study of Yvette Guilbert on the 
reverse), 9% x 15 inches (23.2 x 
38.2 cm. 


). 
4Loys Delteil, Le Peintre Graveur 
Illustré (Paris, 1920), No. 83. 


70 BULLETIN OF THE ART INSTITUTE OF CHICAGO 





3 
. 
; 
‘ rt 
om, } > 
~O, Oe ~ dei 
S 5 
iD - = .* 
aan f 
I 
SKETCHES, C. 1793, BY AUGUSTIN DE SAINT- 
AUBIN (FRENCH, 1736-1807). GIFT OF THE 


PRINT AND DRAWING CLUB. 





LA JARDINIERE, Cc. 1793, ENGRAVING IN COLOR 

BY ANTOINE PHILIPPEAUX AND JEAN BAPTISTE 

MORET, AFTER SAINT-AUBIN. GIVEN IN MEMORY 
OF CHARLES NETCHER Il. 





VERRE DE NEVERS 


ATE last year Mrs. Potter Palmer pre- 
sented to the Institute, through the 
Antiquarian Society, approximately 

one half of her remarkable collection of 
Verre de Nevers. This generous gift has 
now been supplemented by the loan for an 
indefinite period of the remainder of the col- 
lection. Selections from the combined 
groups have been put on view in a special 
case in Gallery H16. The extremely small 
scale of the material presented a problem of 
exhibition which the present installation 
only partially solves. 

Visitors to the Department may remem- 
ber another group of these intriguing glass 
figurines which was exhibited in the same 
gallery some time ago as a long-term loan. 
That collection, the property of Miss Elsie 
McCormick, and the present group are 
practically unique in this country. Both, in 
fact, were derived in large part from the 
famous collection of Mme. Goldschmidt, 
upon which Henri Clouzot drew largely for 
his article’ which is, in fact, one of the few 
authoritative sources of information about 
these fragile toys of a by-gone day. They 
are, indeed, too rare to figure as regular 
items in the usual antiquariana and, save in 
a few instances, have not been considered 
serious enough to concern the art historian. 

There seems to have been no logical rea- 
son why the art of glass modeling a la lampe 
should have sprung up in Nevers. How- 
ever, the modeling of grotesques by heating 
and softening slender rods of glass in a 
flame had assumed the proportions of a 
home industry in this city by the end of the 
sixteenth century. Since a similar technique 
had been developed in the factories of 
Murano, it is probable that a wandering 
Italian workman or some other such casual 
contact with that southern glass center was 
the more or less accidental cause of this 
highly specialized development. 

At Nevers, the production seems always 
to have been mainly a side issue with the 
worker—a sort of paying hobby. A grow- 


1“Les Amusements de la Verrerie,” La Renais 
sance de l’Art Francais, Year VII, No. 3, 152-16 
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ing demand for these objects led the Niver- 
nais to open shops elsewhere. Booths ap- 
peared at the various fairs where the public 
could see the glass modeler at work as well 
as purchase—much as the Bohemian glass 
blowers delighted visitors at many of our 
contemporary expositions. Later, the craft 
seems largely to have passed out of the keep- 
ing of the citizens of Nevers and was carried 
on with that of the glass enameler, whose 
chief products were glass eyes and other 
like specialties. Though this art of the fig- 
urines of Nevers seems to have lost its 
popularity early in the last century, its 
secrets and skills must have survived here 
and there and become the foundation of the 
craft of the glass modelmaker which, at 
its height about a century later, produced 
those astounding botanical models of the 
Peabody Museum, Harvard University, 
made by the Blaschka family. 

The items in the Palmer collection rep- 
resent the development of this industry 
from about 1700 until some time in the 
first quarter of the last century, when it 
passed out of existence. It includes some 
sixty-odd single figures, some ef which were 
undoubtedly related as mem- 
bers of a series. The majority 
of these are of secular interest. 
In addition, there are many 
examples of fixed groups of 
varying sizes and importance, 
including the pictorial use of 
these figurines, and also the use 
of such pictures as decorations 
for larger objects. One group 
of figurines, averaging four 
inches in height and carried out 
in white and polychrome glass, 
evidently were closely related 
to the theater of the first half 
of the eighteenth century. Some 
of them seem to recall char- 
acters in the Italian comedy, 
whereas others are unmistak- 
ably representations of those 
classic divinities who played 
their part in the drama of the 
time. 

Numerically 


the 


largest 


THE SHRINE OF LOVE, NEVERS GLASS. 
TURY. 


group of related figurines in the collection 
is also connected with the theater, but in 
its ballet or masque form. Made up prin- 
cipally of clear and white opaque glass and 
definitely smaller in scale than the first 
group, these figures can be definitely as- 
signed, from their costumes, to the period 
of Louis XVI and the end of the eighteenth 
century. This group, on the whole, is the 
most charming and revelatory of the quality 
of its epoch. 

In addition to these groups of secular in- 
terest, there are a considerable number of 
figures which are definitely of a religious 
character. Many of these were meant to be 
used singly but most were probably intended 
for use as units in the religious pictures men- 
tioned later. It is not easy to assign a date 
to these figures but they are likely of the 
late eighteenth and the early nineteenth 
centuries. 

In addition to these single figures, which 
we can thus roughly assign to groups of 
kindred material, the collection contains a 
number of set compositions, most of which 
are secular, such as the Shrine of Love, The 
May Dance, and the unique Saumur Mail 





LATE EIGHTEENTH CEN- 
GIFT OF MRS. POTTER PALMER. 
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Coach. The first two are typical of the last 
days of the eighteenth century and the last, 
according to M. Clouzot, may well be from 
the hand of M. Lambourd, a glass enameler 
who opened a museum of his work in Paris 
in 1845 and was celebrated for the novelty 
and skill of his handiwork. 

The third major division of the material 
as a whole consists of the pictures in re- 
lief where these figurines played a lead- 
ing role. This apparently became one of 
their most popular uses during the eight- 
eenth century. In these pictures the glass 
figurines were supplemented by painting, 
embroidery, straw-work, and other products 
of the amateur skills of the period. Pietistic 
groups of this sort were made in consider- 
able quantity in the convents, which prob- 
ably accounts for the wide variety of single 
figures of sacred personages made by the 
glass workers. <A set of Christ and the 
Apostles modeled in a seated position is in- 
cluded in the present collection and was un- 
doubtedly made for such a picture repre- 
senting the Last Supper, in which most of 
the mise en scéne was probably of other 
material. 

Not all of these glass figures were of 
minute proportions. An unusually large 
statuette of 


St. Louis, 
gorgeously ar- 
rayed in his 
royal robes 
and __ bearing 
the famous 
relics of the 


Cross, attains 
the height of 


seven and one- 


half inches 
and a_ very 
amusing air 
of regal su- 
perciliousness. 
This is the 
giant of the 


collection 
though figures 
of twice the 
size are 





FIGURES OF THE BALLET AND MASQUE, 
OF THE EIGHTEENTH CENTURY. 














known. The defects of the technique are, 
however, exaggerated at this scale and the 
best results were evidently obtained in fig- 
ures less than three inches in height. The 
limits of size in the other direction are 
shown in a group of extremely miniature 
pieces which almost necessitate the use of 
a magnifying glass. These vouch both for 
the skill of the worker and the flexibility of 
this seemingly intractable material when 
properly handled. 

Though inevitably many of these tiny 
objects show the hazards of the years and 
have been repeatedly repaired, it is surpris- 
ing indeed how many have escaped with 
little or no damage. One of the most 
skillfully executed and probably the rarest 
item in the collection is a group of three 
children and a man—The Little Musicians’ 
—modeled mainly in an opaque white body 
closely resembling the soft-paste porcelain 
of Saint-Cloud. The costumes belong to 
the third quarter of the century. While the 
piece has suffered considerably both from 
accident and the overzealous restorer, for- 
tunately no essential part is missing. 

While these fascinating little figures can- 
not be said to represent an art of great 
importance they serve to give us the kind of 


insight _—_ into 
the taste, hu- 
mor, and 


spontaneous 
charm of the 
period that is 
also given us 
by its casual 
literature. 
Meyric R. 
ROGERS 


2 The 
parallel 
the material of 
this group and 
that of the early 
European por 
celains throws 
an interesting 
sidelight on one 
of the Pp 
methods by which 
the secret of true 
porcelain was 
discovered at the 
beginning of the 
eighteenth cen 
tury. 
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MEMBERS’ CALENDAR 


September 21—November 4 


Members and their immediate families are admitted free to all exhibitions, lectures, 
concerts, motion pictures, receptions, and other programs arranged by the Museum and the 
Membership Lecture Department. The building and the permanent collections of The Art 
Institute are open free to Members every day of the year. 

This season the guest speakers and teachers in the lecture courses and classes arranged 
for the Members by Dr. Dudley Crafts Watson, Membership Lecturer, will be curators of The 
Art Institute and heads of departments and members of the faculty of the School of the Art 
Institute. In addition to Dr. Watson, George Buehr, Associate Lecturer, and Miss Helen 
Parker, Head of the Department of Education, the speakers during the first month will include 
Frederick A. Sweet, Assistant Curator of Painting and Sculpture; Meyric R. Rogers, Curator 
of Decorative Arts and Curator of Industrial Arts; and Miss Helen F. Mackenzie, Curator of 
the Gallery of Art Interpretation. 


Theme for the year: Tue Art aNp Lire or Our Democracy 


LECTURE COURSES AND CLASSES 


PAINTINGS IN THE PERMANENT COLLECTIONS—Mondays at 11:00 A.M. 
Miss Helen Parker will discuss the paintings in The Art Institute from the standpoint of art 
and world history, and will also consider artists’ lives and public appreciation; at 11:55 
George Buehr will make a studio analysis of the same pictures. With easel, paints, and canvas 
he will show how the artists actually worked, demonstrating their color schemes, technique, 
designs, etc. 

HOME DECORATION UNDER WAR'S RESTRICTIONS—Mondays at 2:00 P.M. 
and 8:00 P.M. Members may bring their problems of home planning to this clinic. Dr. Watson, 
assisted by members of the staff, will show by example and demonstration color schemes, 
furniture arrangements, the use of substitutes, and the art solution to questions confronting 
the homemaker. 

ADULT SKETCH CLASSES FOR NOVICES—Monday evenings from 6:00 to 7:30 
P.M., Friday mornings from 10:00 to 12:00 Noon. George Buehr helps the novice to find 
expression through drawing the posed model. Sketching materials are supplied at 15 cents. 
“Everyone can learn to draw.” 

* WORLD MASTERPIECES IN CHICAGO—Wednesdays at 12:30 Noon. Brief talks 
on masterpieces in the galleries by Miss Helen Parker and other members of the staff. This 
is a series under the Department of Education. 

* ADVENTURES IN THE ARTS—Thursday evenings at 6:30 P.M. The Florence 
Dibell Bartlett Lectures by Miss Helen Parker. The program this year will be a survey 
of art, occasionally varied (on request of the audience) by a travel talk. 

GALLERY PROMENADES—Fridays at 12:15 Noon and 7:15 P.M. by Dudley Crafts 
Watson and other members of the staff. Surveys of the current exhibitions, with accent on 
the enjoyment of modern art. 


* Programs marked with an asterisk constitute the Art Institute’s contribution to public art education 
and are open free to the public. Members wishing to attend are urged to take seats early as none may 
be reserved. 
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HISTORY AND ENJOYMENT OF ART—Fridays at 2:30 P.M. The contributions of 
the fine arts from all over the world, past and present, to life in our democracy. Dr. Watson 
illustrates these lectures with slides in color, motion pictures, and correlated music. Other 
staff members will speak occasionally. 

ART THROUGH TRAVEL—Friday evenings at 8:15 P.M. An inventory of the art 
and life of the United States and Pan-America, and the European origins of our culture, 
presented by Dr. Watson and Miss Parker. Most of these lectures are illustrated with slides 
and motion pictures in color, and are accompanied by appropriate music. These lectures are 
repeated Sundays at 3:45 P.M. for Members and the public. Public admission to this Sunday 
series of Travel Lectures is 28 cents, including Federal tax. Members holding Membership 
cards are admitted free of charge; families of Members and out-of-town visiting guests must 
pay the Federal tax of 3 cents per person. 

* GALLERY HOUR FOR CHILDREN—Saturday mornings at 11:00 A.M. under the 
direction of instructors in the Department of Education. Children from 9 to 15 are invited 











to hear stories about the artists and to draw in the galleries. Folding stools and materials 
may be obtained free at 10:45 A.M. in the children’s check room at the foot of the main 
staircase. 
CLASSES FOR CHILDREN UNDER THE JAMES NELSON AND ANNA LOUISE 
RAYMOND FUND FOR CHILDREN—Saturdays at 1:10 P.M. The practice and apprecia- 
tion of art, with demonstrations of drawing, design, and painting by Dudley Crafts Watson 
and George Buehr. Problems are assigned to be done at home and all work by the children is 
marked and criticised. 
(There are two scholarship classes under the James Nelson and Anna Louise Raymond 
Fund for Children extended to Eighth Grade and High School pupils who are attending 
Public Schools within the City of Chicago. The scholarships are awarded through the . 
Director of Art in the Public Schools, the Principals, and the Art Teachers. The 
Eighth Grade class meets Saturdays at 10:30 A.M.; the High School class meets on N 
Mondays at 4:00 P.M. Each class is limited to 500: Dudley Crafts Watson and George 
Buehr are the instructors). 
* REDISCOVERING AMERICA: MOTION PICTURES—Saturdays at 2:30 P.M. A 
survey of all the Americas, selected for the purpose of presenting the facts necessary for an 
intelligent appreciation of the world we live in. 
All programs are given in Fullerton Hall unless otherwise noted. 
W 
DATE | Hour 1 
SEPTEMBER 
Mon. 21 | 12:15 Noon REVIEW OF SUMMER EXHIBITIONS. George Buehr. Temporary 
Exhibition Galleries. 
2:00 P.M. Rep, WHITE, AND BLUE ARRANGEMENTS IN THE Home (Home F 
Decoration Clinic). Dudley Crafts Watson. 
| 6:00 to 7:30 P.M. | SketTcH CLAss For Novices. George Buehr. 
8:00 P.M. REPETITION OF 2:00 HoME DEcoRATION CLINIC. 
Fri. 25 10:00 to 12:00 Noon | SKETCH CLASs FoR ADULTS. George Buehr. 
12:15 Noon EXHIBITION OF THE SCHOOL OF THE ART INSTITUTE (Gallery 
Promenade). Dudley Crafts Watson. Temporary Ex- 
hibition Galleries. 
2:30 P.M. RECENT ACHIEVEMENTS IN Mexican ArT (History and En- 
joyment of Art). Dudley Crafts Watson. Sat 
7:15 P.M. REPETITION OF 12:15 GALLERY PROMENADE. 
8:15 P.M. THe West Inpies (Art through Travel). Dudley Crajts 
Watson. 
Sat. 26 1:10 P.M. REVIEW OF SUMMER SKETCHES (The James Nelson and Anna 
Louise Raymond Fund for Children). Dudley Crafts P 
Watson, assisted by George Buehr. Mo 
* 2:30 P.M. Motion Picture: NATIONAL DEFENSE: PRODUCTION FOR PRO- — 
TECTION, PArT I (Rediscovering America). 
Sun. 27 3:45 P.M. Tue West Inpies (Art through Travel). Dudley Crafts 
Watson. 
Mon. 28 11:00 A.M. A Tuscan Maponna. Miss Helen Parker. Gallery 43. 
11:55 A.M. ANALYsIS OF OuR OLDEST ITALIAN PAINTING. George Buehr. 
Gallery 43. 
2:00 P.M. PAINT AND WALLPAPER IN New Errects (Home Decoration 
Clinic). Dudley Crafts Watson. 
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DATE 
SEPTEMBER 
Mon. 28 
Wed. 30 


OCTOBER 
Th. 1 


Fri. 2 


Sun. 4 


Mon. 5 


Wed. 7 


Th. 8 


Sat. 10 


Sun. 11 
Mon. 12 


Hour 


8:00 P.M. 


| 6:00 to 7:30 P.M. 
| * 12:30 Noon 


* 6:30 P.M. 


10:00 to 12:00 Noon 
12:15 Noon 


to 


:30 P.M. 


7:15 P.M. 
8:15 P.M. 


*  t1:00 A.M. 
1:10 P.M. 
* 2:30 P.M. 
3:45 P.M. 
11:00 A.M. 


11:55 A.M. 
2:00 P.M. 


6:00 to 7:30 P.M. 
8:00 P.M.e ” 
* 12:30 Noon 


3:00 to 5:00 P.M. 





* 6:30 P.M. 


10:00 to 12:00 Noon 
12:15 Noon 


2:30 P.M. 


7:15 P.M. 
8:15 P.M. 
* 11:00 A.M. 
1:10 P.M. 





* 2:30 P.M. 


3:45 P.M. 
11:00 A.M. 


11:55 A.M. 


2:00 P.M. 


6:00 to 7:30 P.M. 


| 8:00 P.M. 


EPETITION OF 2:00 HOME DECORATION CLINIC. 
SEURAT’S SUNDAY AFTERNOON ON THE GRANDE JATTE (World 
Masterpieces in Chicago). Miss Helen Parker. Gailery 42. 


| SKETCH CLAss For Novices. George Buehr. 
- RE 


A PRELUDE TO ADVENTURE (Florence Dibell Bartlett Lecture). 
Miss Helen Parker. 

SKETCH CLASss For ADULTs. George Buehr. 

| CHICAGO ARTISTs—RAYMOND BREININ AND JOSEPH VAVAK 

(Gallery Promenade). Dudley Crafts Watson. Gallery 


52. 

| RECENT ACHIEVEMENTS IN AMERICAN PAINTING (History and 
Enjoyment of Art). Dudley Crafts Watson. 

REPETITION OF 12:15 GALLERY PROMENADE. 

THE Miussissippt River VALLEY (Art through Travel). 
Dudley Crafts Watson. 

| GALLERY Hour For CHILDREN. Children’s check room. 

VACATION PicTURES BY THE MAsTERS (The James Nelson and 
Anna Louise Raymond Fund for Children). Dudley Crafts 
Watson, assisted by George Buehr. 

Motion Picture: NATIONAL DEFENSE: PRODUCTION FOR PRO- 
TECTION, Part II (Rediscovering America). 

Tue Mississippi River VALLEY (Art through Travel). Dudley 
Crafts Watson. 

THE Spirit OF MEDIEVAL PAINTING. Miss Helen Parker. Gal- 
lery 46. 

InsiweE GotrHic Art. George Buehr. Gallery 46. 

DRAPERY PRoBLEMS IN WAR Times (Home Decoration Clinic). 
Dudley Crafts Watson. 

SKETCH CLAss FoR Novices. George Buehr. 

REPETITION OF 2:00 HOME DECORATION CLINIC. 

MASTER OF AMIENS. (World Masterpieces in Chicago.) 

George Buehr. Gallery 46. 

— ARTISTS—FELIxX RuvoLo AND Nicota Zirout. Gallery 
















Pe “BEG Ins (Florence Dibell Bartlett Lecture). Miss Helen 
Parker. 

SKETCH CLAss FOR ADULTs. George Buehr. 

| CHILDREN IN ENGLAND PaInT (Gallery Promenade). Miss 

| Helen F. Mackenzie, Curator of the Gallery of Art Inter- 





pretation. Gallery 1. 

PREVIEWS OF THE ART SEASON. Frederick A. Sweet, Assistant 

| Curator of Painting and Sculpture. 

| REPETITION OF 12:15 GALLERY PROMENADE. 

| GUATEMALA (Art through Travel). Miss Helen Parker. 

| GALLERY Hour FoR CHILDREN. Children’s check room. 

| COMPOSING A SQUARE. A DRAWING Lesson (The James Nelson 
and Anna Louise Raymond Fund for Children). Dudley 

| Crafts Watson, assisted by George Buehr. 

| Motion Picture: UNITED STATES PossEssiONS AND OUTPOSTS, 

| Part I (Rediscovering America). 

| GUATEMALA (Art through Travel). Miss Helen Parker. 

Turee TITANS OF VENETIAN PaintTinG. Miss Helen Parker, 
Gallery 45. 

| VENETIAN PAINTING AND How To Scan It. George Buehr. 
Gallery 45. 

| OVER THE BRIDGE AND SOUTH OF THE TrITONS (Home Decora- 
tion Clinic). Meyric R. Rogers, Curator of Decorative Arts 
and Curator of Industrial Arts. 

| SKETCH CLAss FoR Novices. George Buehr. 

| REPETITION OF 2:00 HOME DECORATION CLINIC. 
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DATE 
OCTOBER 


Wed. 14 


Th. 
Fri. 


Sun. 


Mon. 


Sun. 


Mon. 


Wed. 


15 


16 


17 


N 
_ 


- 22 


. 2 


25 


26 


Hour 
* 12:30 Noon 
* 6:30 P.M.. 


10:00 to 12:00 Noon 
12:15 Noon 


2:30 P.M. 


7:15 P.M. 
8:15 P.M. 


* 11:00 A.M. 
1:10 P.M. 

* 2:30 P.M. 
3:45 P.M. 

11:00 A.M. 


11:55 A.M. 
2:00 P.M. 


6:00 to 7:30 P.M. 
8:00 P.M. 
* 12:30 Noon 


* 6:30 P.M. 


10:00 to 12:00 Noon 
12:15 Noon 


2:00 P.M. 


7:15 P.M. 
8:15 P.M. 


* 1:00 A.M. 
1:10 P.M. 
* 2:30 P.M. 
3:45 P.M. 
11:00 A.M. 


11:55 A.M. 
2:00 P.M. 


6:00 to 7:30 P.M. 
8:00 P.M. 


* 12:30 Noon 


3:00 to 6:00 P.M. 


Et Greco (World Masterpieces in Chicago). Dudley Crafts 
Watson. Gallery 50. 

PyrRAMIDS AND KiNGs IN Ecypt (Florence Dibell Bartlett 
Lecture). Miss Helen Parker. 

SKETCH CLAss FoR ADULTS. George Buehr. 

ArT IN War. Barse MILLER Water Cotors (Gallery 
Promenade). Dudley Crafts Watson. Gallery 53. 

TuHiRTY WorLp MASTERPIECES OWNED IN THE UNITED STATES 
(History and Enjoyment of Art). Dudley Crafts Watson. 

REPETITION OF 12:15 GALLERY PROMENADE. 

WASHINGTON, THE MAGNIFICENT City (Art through Travel), 
Dudley Crafts Watson. 

GALLERY Hour FoR CHILDREN. Children’s check room. 

SQUARE PicTURES BY THE MAsters (The James Nelson and 
Anna Louise Raymond Fund for Children). Dudley Crafts 
Watson, assisted by George Buehr. 

Motion Picrure: UNITED STATES PossEssIONS AND OUTPOSTS, 
Part II (Rediscovering America). 

WASHINGTON, THE MAGNIFICENT City (Art through Travel 
Dudley Crafts Watson. 

MysTICISM AND REALISM IN SPAIN. Miss Helen Parker. Geal- 
lery 50. 

Spain, EspeciaLty Et Greco. George Buehr. Gallery 50. 

THRIFT PROBLEMS WITH RUGS AND FLooR COVERINGS (Home 
Decoration Clinic). Dudley Crafts Watson. 

SKETCH CLAss For Novices. George Buehr. 

REPETITION OF 2:00 HOME DeEcoRATION CLINIC. 

Manet (World Masterpieces in Chicago). Miss Helen 
Parker. Gallery 30 B. 

More Asout EcypTiAN Art (Florence Dibell Bartlett Lec- 
ture). Miss Helen Parker. 

SKETCH CLAss FoR ADULTs. George Buehr. 

CHICAGO ARTISTS—RUVOLO AND ZiroLi (Gallery Promenade 
Dudley Crafts Watson. Gallery 52. 

CANADIAN PAaintTING (History and Enjoyment of Art). Dudley 
Crafts Watson. 

REPETITION OF 12:15 GALLERY PROMENADE. 

CANADA IN PEACE AND War (Art through Travel). Dudley 
Crafts Watson. 

GALLERY Hour FoR CHILDREN. Children’s check room. 

MAKING A FLyING Picture. A DRrawinc Lesson (The James 
Nelson and Anna Louise Raymond Fund for Children). 
Dudley Crafts Watson, assisted by George Buehr. 

Motion Picrure: CANADA: AT PEACE AND AT WAR, Part | 
(Rediscovering America). 

CANADA IN PEACE AND War (Art through Travel). Dudley 
Crafts Watson. 

PAINTING BECOMES THEATRICAL IN ITALY. Miss Helen Parker 
Gallery 45. 

Wuart Is Baroque? George Buehr. Gallery 45. 

PATCHING WITH A PAINT BrusH (Home Decoration Clinic). 
Dudley Crafts Watson. 

SKETCH CLAss For Novices. George Buehr. 

REPETITION OF 2:00 HoME DecoraTion Cuiinic. Dudley Crafts 
Watson. 

Monet (World Masterpieces in Chicago). George Buehr 
Gallery 32. 

OPENING RECEPTION FOR THE FIFTY-THIRD ANNUAL EXHIBITION 
oF AMERICAN PAINTINGS AND SCULPTURE. Temporary Ex 
hibition Galleries. 
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DATE Hour 
2s OCTOBER 
‘rafts Th. 29 * 6:30 P.M. SHORES OF DALMATIA (Fiorence Dibell Bartlett Lecture). Miss 
Helen Parker. 
rtlett Fri. 30 10:00 to 12:00 Noon , SKETCH CLAss FoR ADULTs. George Buehr. 
12:15 Noon Firty-THIRD ANNUAL EXHIBITION OF AMERICAN PAINTINGS AND 
SCULPTURE (Gallery Promenade). Frederick A. Sweet, As- 
allery sistant Curator of Painting and Sculpture. Temporary 
Exhibition Galleries. 
TATES 2:30 P.M. AMERICAN PorTRAITS—FROM GILBERT STUART TO GRANT Woop 
atson. (History and Enjoyment of Art). Dudley Crafts Watson. 
7:15 P.M. REPETITION OF 12:15 GALLERY PROMENADE. 
avel). 8:15 P.M. ADVENTURES IN BUILDING—FROM PYRAMID TO PALMOLIVE (Art 
through Travel). Miss Helen Parker. 
Sat. 31 * 11:00 A.M. GALLERY Hour FoR CHILDREN. Children’s check room. 
1 and 1:10 P.M. MAN TAKES TO THE AIR. THE NEWEST INFLUENCE ON PICTURE 
‘rafts MAKING (The James Nelson and Anna Louise Raymond 
Fund for Children). Dudley Crafts Watson, assisted by 
POSTS, George Buehr. 
* 2:30 P.M. Motion Picture: CANADA: AT PEACE AND AT War, Part II 
avel). (Rediscovering America). 
4 NOVEMBER 
Gal- Sun. 1 3:45 P.M. ADVENTURES IN BUILDING—FROM PyRAMID TO PALMOLIVE (Art 
through Travel). Miss Helen Parker. 
ry §0. Mon. 2 11:00 A.M. FRANCE DecLaAims LANDSCAPE IN A CLAssic LANGUAGE. Miss 
Home Helen Parker. Gallery 27. 
11:55 A.M. GLORY AND GRANDEUR IN CLAUDE AND Poussin. George Buehr. 
Gallery 27. 
2:00 P.M. OLD FURNITURE IN A NEW SETTING (Home Decoration Clinic). 
Helen Dudley Crafts Watson. 
6:00 to 7:30 P.M. | SkeTcH CLAss FoR Novices. George Buehr. 
t Lec: 8:00 P.M. . | REPETITION OF 2:00 Home DEcoRATION CLINIC. 
Wed. 4 * 12:30 Noon TouLouse-Lautrec (World Masterpieces in Chicago). Miss 
te) Helen Parker. Gallery 42. 
lade). 
\udley LECTURES AND GUIDE SERVICE FOR THE PUBLIC 
Department of Education. Miss Helen Parker, Head 
udley The Department of Education offers at all times guide service by appointment to in- 
dividuals, groups, and organizations. Gallery lectures on the permanent and temporary 
exhibitions, or lectures illustrated with slides on desired topics may be arranged. For detailed 
James information regarding fees, etc. please consult the Department office. ' 
dren). This season Miss Helen Parker will present her lectures—with the exception of the courses 
described below—as part of the Membership program. She will also give the Florence Dibell 
set 1 @ Bartlett Series of free lectures. 


The Department of Education is now able, through affiliation with the Chicago Public 
Judley School Art Society, to offer a limited number of free gallery tours to children of the Chicago 
Public Schools. Teachers will please make arrangements with the department office. 


arker. The following courses are open to anyone: : 
AMERICA’S ART HERITAGE. A series of lectures by Miss Helen Parker based on 
the Art Institute collections, supplemented with slides. The course is designed to show 
linic). @ how the arts of all ages and countries have made America a “melting pot” of art as well as 


of races. It is open to anyone for pleasure and a greater understanding of art. It will also be 
of use to teachers and amateur guides in interpreting the collections to pupils, service men, 
Crafts § family and friends, young and old. Tuesdays at 6:30 P.M. $5.00 for twelve lectures, plus 
: 50 cents Federal tax. Begins September 29. _ ; : 

Buehr. VISUAL ARTS AND MUSIC. A series of six lectures by Miss Helen Parker. Great 
periods of art with their parallels in music. Similarities and differences in the development 


piTioX & of the two arts will be shown and the historic and social reasons for them discussed. Illustrated 


-y Ex-§ with slides and recorded music. The lectures are given on specified Tuesdays at 10:30 A.M. 
: (see below for dates). Single lectures 50 cents, plus 5 cents Federal tax. Since this course 
is given by special arrangement for members of the Chicago Woman’s Aid, the number of 
other registrations is limited. Begins October 6. 
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DATE Hour Place of 
SEPTEMBER ’ Meeting 
29 6:30 P.M. SCULPTORS AND MAsons, CRUSADERS AND Monks— | Gallery 2 
AND ROMANESQUE ART. 
OCTOBER 
6 10:30 A.M. MepievAL ArT AND Music. Gallery 2 
6:30 P.M. THE SPIRIT OF THE GOTHIC. Gallery 2 
13 6:30 P.M. THE BucKINGHAM GorHic Room. Gallery 2 
20 10:30 A.M. CLAssicIsM: THE DETERMINATION OF ForRM. Gallery 2 
6:30 P.M. SCULPTURES AND DECORATIVE ARTS OF THE MippLe | Gallery 2 
AGES. 
27 6:30 P.M. SAINTS AND SYMBOLS IN MEDIEVAL PAINTING. Gallery 2 
NOVEMBER 
3 10:30 A.M. ROMANTICISM IN ART AND Music. Gallery 2 
6:30 P.M. THE TWILIGHT OF GOTHIC AND THE DAWN OF THE 
RENAISSANCE. Gallery 2 


THE ART INSTITUTE RESTAURANT UNDER NEW MANAGEMENT 
"Tikes Art Institute announces that during the summer the Restaurant and Club 


Room have been completely redecorated, making them more attractive. 

A change has been made in the management of the Restaurant and Miss Mary 
Ann Warner is now in charge. Miss Warner has had extensive training in this field, 
having taken university courses in chemistry, cooking, dietetics, and applied economics. 
She has had experience in cafeterias and hotels and for the past several years has been 
director of Home Service work in one of the leading firms in this city, demonstrating 
scientific facts about cooking in relation to health and economy. She has conducted public 
cooking classes in various suburbs, and the officials of the Art Institute believe that 
under her supervision the Restaurant will be able to serve the students, the staff, and 
the members in a healthful, friendly and efficient manner. 


JOODMAN THEATRE 


MemBeErs’ SERIES 


NDER any circumstances the problem of arranging a schedule of plays for a 
theatre season is a very difficult one, and the war and priority restrictions make 
it even harder. But more than ever in this dreary world laughter is important. 
The Goodman Theatre, realizing this, will present to its audience a year of comedy, 
allowing perhaps one or two exceptions in the case of works of unusual beauty or courage. 
George Washington Slept Here, a comedy by George Kaufman, will open the Members’ 
Series. Those of us who remember The First Lady, You Can’t Take It with You, and 
The Man Who Came to Dinner need no introduction to Mr. Kaufman. Those who do 
not can make the acquaintance of one of America’s outstanding writers of comedy at 
the Goodman Theatre on Thursday evening, October first. 
Permanent reservations for the season may be arranged for at the box office now. 
Single tickets will be on sale beginning September 14. Telephone reservations may be 
made after September 21. 


CHILDREN’S THEATRE 


The Children’s Theatre will produce four plays during the season, beginning October 
24. Since the morning performances have been so successful they will continue to aug- 
ment the Saturday matinées from time to time. The title of the first play will be an- 
nounced in the annual letter to the Members, but Mrs. Chorpenning is already hard at 
work dramatizing something new, based on a familiar folk tale. 
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PICASSO PORTFOLIO NOW OFFERED AT SPECIAL PRICE 


Understanding Picasso, A Study of His Styles and Development, by Helen F. Mac- 
kenzie, Curator of the Gallery of Art Interpretation, is a fully illustrated summary of 
the popular exhibition which was arranged in the Gallery of Art Interpretation of The 
Art Institute of Chicago in February, 1940, during the Chicago showing of Picasso, 
Forty Years of His Art. Twenty-two sheets (12” x 16”) in a handsome portfolio. 
Introductory notes by Daniel Catton Rich. 

As in the original exhibition each important phase of Picasso’s art is illustrated by one 
major work, surrounded by examples of the art of all periods which may have influenced 
his style. 

For a limited time only, from September 15 through December, this portfolio is 
offered at the special price of $1.50. Postage—18c. 

Sponsored by The Art Institute of Chicago 
Published by The University of Chicago Press 
To order, mail this slip to DRIES tao Giavesatea sonar tac Mis esta cee ae 


The Art Institute of Chicago RMON eevee aha aictaale odateeresicae 


EXHIBITIONS 

February 9-September 30—Chinese Costumes and Accessories. Gallery Ho. 
A variety of costumes some of which are imperial robes. 

May 5-September 30—Chinese Prints from the Martin A. Ryerson Collection. Gal- 
lery Hs. 

Various pages from the books of instruction on painting, The Ten Bamboo Studio 
and The Mustard Seed Garden. 

August 14-October 13—Compositional Drawings. Gallery 16. 

An exhibition arranged by the students of the Department of Art of the Uni- 
versity of Chicago. 

September 1—Velvets and Brocades of the Fifteenth and Sixteenth Centuries. Lent by 
Dikran G. Kelekian, Inc., New York City. Gallery A2. 

This exhibition supplements that of the adjacent gallery which shows contemporary 
material from the Institute’s collections. 

September 1-September 30—The Masterpiece of the Month: Mrs. Charles Gifford 
Dyer (1880) by John Singer Sargent (American, 1856-1925). Friends of 
American Art Collection. Gallery 5B. 

An early and unusually sensitive work by the great American portrait painter. 
Mrs. Dyer was the wife of the American landscape painter, Charles Gifford Dyer. 

September 3-October 4—Annual Exhibition by Students of the School of the Art Insti- 
tute. Galleries G52-G61. 

This yearly event is always notable for the freshness of the material shown as well 
as for the originality of the installation. 

September 10-October 4—The Room of Chicago Art: Exhibition of Paintings by Raymond 
Breinin and Joseph Vavak. Gallery 52. 

Raymond Breinin and Joseph Vavak are both artists of decided individuality. 
While Breinin paints imaginative scenes in cool tones, Vavak uses a higher keyed 
palette and is more realistic in his approach. 

September 15-October 27—Children in England Paint. Gallery of Art Interpretation. 
Fifty-two water colors by children from four to sixteen. In spite of bombs and 
blitzkrieg the children of England carry on. 
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September 15—Dress Materials and Designs of the Nineteenth Century. Gallery L5. 
This exhibition has been developed from the Institute’s collections to show the 
relationship between material and design in the costumes of the last century. 


September 24-November 1—Art in War: Paintings by Barse Miller. Lent by Life 
Magazine. Gallery 53. 
Commissioned by Life Magazine to illustrate America at War, this California 
artist has produced rugged and revealing oils, water colors, and drawings. 


September 25-November 15—Drawings and Illustrations by Susanne Suba. Gallery 13. 
Twenty-five examples of the work of one of the younger New York artists. 


October 1-November 2—The Masterpiece of the Month: The Toilet by Mary Cassatt 
(American, 1845-1926). The Mr. and Mrs. Martin A. Ryerson Collection. 
Gallery 5B. 

An excellent impression of this subject from Mary Cassatt’s important set of 
color prints. Etching, drypoint, and aquatint, printed in color. 


October 1-November 30—Masterpieces of Craftsmanship from Medieval Church Treas- 
uries. Lent anonymously. Gallery G3. 
A famous collection of enamels and objects in gilded bronze made for the Church 
in the twelfth and thirteenth centuries, a monumental art in portable size. 


October 5-January 3—Exhibition of Near Eastern Embroideries Lent by Burton Y. 
Berry. Gallery H9. 
Examples of seventeenth and eighteenth century embroidery from Turkey and 
the Greek Islands. 


October 5-January 3—Chinese Rubbings of Stone Sculptures of the Han Dynasty. 
Gallery H5. 


These vigorous designs are carved on the Tomb of Wu, Shantung Province. 


October 8-November 1—The Room of Chicago Art: Exhibition of Paintings by Felix 
Ruvolo and Nicola Ziroli. Gallery 52. 
Felix Ruvolo is a very sensitive painter with a remarkable color sense and highly 
imaginative in his choice of subject. Nicola Ziroli is noted for his pictures’ fine 
texture and luscious paint quality, especially in his choice of greens and browns. 


October 16-January 1—Woodcuts by Max Weber. Gallery 16. 
The first exhibition in Chicago of this American artist’s woodcuts, mostly in color, 
shown with the original blocks. 


October 20-April 20, 1943—American Furniture of the Seventeenth and Eighteenth Cen- 
turies from the Collection of Mr. and Mrs. Philip Young of Boston. Lent by 
Mr. Philip Young. Galleries L2 and L3. 
This exhibition, which will open about the middle of October under the auspices 
of the Antiquarian Society, will bring to the people of Chicago an opportunity to 
study the products of the artistry and skill of the early American craftsman. 


October 29-December 10o—The Fifty-third Annual Exhibition of American Paintings 
and Sculpture. Galleries G52-G6r. 
This exhibition has again been assembled entirely by invitation. A special feature 
is a large gallery devoted to a memorial exhibition of the work of Grant IV ood. 
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